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ABSTRACT ART IS easy. There's something i i - works letthe canvases become abstract in
aboutthe whole non-figurative thing that just Ll themselves. Sam Gilliam's pink spattered
works on a mass populist level. While abstract G_orgeous m'df : image is like Pollock frozen in marble, and Morris
experimental music is reserved for sweaty- ' centuryAmer]_gan Louis's big grey blob hides a world of pinks and
palmed freaks in dingy toilet venues, its visual abstract painting. aranges. The whole show is a riot of
counterpart is available in rug-form from lkea. 3 experimentation, a freakout with colours.
| mean, come on, you can get Marc Rothko T It's just really good abstract painting.
posters in John Lewis and Jackson Pollock Nevermind the There's a story here too. These artists
T-shirts in Uniglo. People, huh? Pollocks, this is ~ were working together, supporting each other,
But standing here, surrounded by lovely qbstrac;artatits competing and fighting and experimenting and
examples of 1960s and '70s American liveliest. trying shit out. They were white guys and black
abstraction, it's easy to see the appeal. Coming S guys jamming their new abstract jazz together.
ery.

in the wake of the overwrought emotionalism of
the abstract expressionists, these five artists —

Tate Modern's mega-successful ‘Soul of a

| ErHlacadilyGire: Nation: Art in the Age of Black Power' show, which

part of a thriving East Coast scene — must have { UntilDec22. Free.  featured a few of these artists, opened the door

been a breath of cool, fresh but still radical air. . forusto celebrate some ohscenely overlooked
Guyanese-British artist Frank Bowling's three chapters in art history, and this is one of them,

canvases are languid, drippy kaleidoscopes | Expect to find these paintings on rugs and

of colour and texture, the paint forming whole posters in your nearest department store within

spinning galaxies, Kenneth Noland's odd-shaped | the month.m Eddy Franke!
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Hiroshi Sugimoto: SnowWhite

- Marian Goodman Gallery. € Oxford Circus. Until Dec 22, Free.
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Sugimoto's big black and white photos show
abandoned cinemas, their screens captured with
an ultra-long exposure, letting the light of a whole
film pound through the lens. By the end, all that's
leftis pure, brilliant, spectral white in the centre
of each image. Those big rectangles of light are
beacons of lost time in dead spaces, so the show
becomes a mausoleum to time’s passing, the
ghostly images are photographic tombstones.
You don't leave with any sense of hope, you leave
mourning the past, sucked into the light and
abandoned to nothingness. It's the bleakest use
of cinema since ‘The Emoji Movie'. mEddy Frankel

more lad-tastic artba irr.at":t'i'ineou_t.cﬁm/art
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